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Celebrating the 100" anniversary of the Great
October Socialist Revolution, two Tatar theatres
staged the works belonging to the treasury of Tatar
drama art. The chosen works portray the dramatic
events of this period of the history of ethnos:
K. Tinchurin's tragicomedy “Zhilkansezlar”
(“Without Sails”), N. Isanbet’s satirical comedy
“Khijhrat” (“Migration”). 1. Zainiev staged the
play “Kachaklar” (“Runaways”) in Almetyevsk
Tatar State Drama Theatre (2016), and G. Tskhvi-
rava directed “Zhilkansezlar” (“Without Sails”) on
the stage of the G. Kamal Tatar State Academic
Theatre (2016).

In the first post-revolutionary years, literature
lived “in anticipation of the tragedy”. Critics wrote
about this, writers talked about this. As many peo-
ple believed, only the genre of tragedy could con-
vey the spirit of the era. “We are experiencing a
tragic era, and the masses react and demand trage-
dies with the common human,” wrote Yu. Ofrosi-
mov in the article “Gryaduschy Teatr” (“The Fu-
ture Theatre”), published in 1920 in the Berlin
magazine “Leben” (“Life”) [Boid, pp. 23-26].
However, artistic practice — both literary and stage
— shows that the audience wanted to see something
not tragic, but comic on the stage. During this pe-

riod both comic genres and forms on the verge of
comic and tragic (tragicomedy) were developing in
Tatar and Russian literature. Comic characters, re-
marks and episodes were also introduced by play-
writers into the texts of “serious” dramas. Thus,
K. Tinchurin defined the genre of his play as a
tragicomedy, and N. Isanbet called it a satirical
comedy.

What do these two plays have in common be-
sides historical and artistic material? First of all, it
is that the directors aimed at showing the past
events from the perspective of the present times.

G. Tskhvirava’s production of “Zhilkansezlar”
(“Without Sails”) (2016) is distinguished with re-
spect for historical material of the play. According
to the director’s idea, the tragicomedy turns into
“the memoirs about the future”. This is a very deep
and powerful production, which makes the audi-
ence look at the past through the future. The stage
design demonstrates the director’s hard work in the
reconstruction of key historical events, to which K.
Tinchurin paid particular attention [Khabutdinov,
2016].

“Known for his professional accuracy and par-
ticular attention to the text and artistic world of
playwrights, Tskhvirava seems to have managed to
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get to the heart of this complicated play in a right
way. He selected modern keys that actualize the
plot and the message of the play. That degree of
“detachment”, inherently existing between the di-
rector and the material in this case, made the pro-
duction to appear — as far as [ am concerned — both
Tatar and super-national. We look at the range of
honorable motives and sorrowful ordeals, everyday
conflicts and ideological arguments between the
characters of this “human comedy” from two dif-
ferent points of view: from the characters’ points
of view, being “inside” the situation, and from our
today “past” [Vislov].

I. Zayniev, the director, explained his idea of
“Kachaklar” (“Runaways”) as follows: “I have
wanted to stage this N. Isanbet’s play since 2012. 1
gave the idea to The Kamal theatre, but it did not
fit it in the balanced repertoire policy. It was not
applicable to the Naberezhnye Chelny Drama The-
atre. In the end, I was invited to the Almetyevsk
Theatre, so I staged it there. The whole troupe was
involved, and I believe that we saw eye to eye. We
worked nine hours a day from morning till night,
having short breaks. We had to abridge the five-act
play, which was two times longer than modern
ones, and to rearrange something in it. Otherwise,
the play would last for about six hours. “Run-
aways” has something in common with
Tinchurin’s “Without Sails”, which is on at the
theatre now. However, there is more emphasis on
the religion. This play tells that having lost every-
thing, the person still believes in God and this is
the reason for their happiness. During the Soviet
times, it was staged as a satire, and the main char-
acter — Mullah Gainutdin — was depicted as an
ugly, stupid and dissolute person. I changed that
and showed him as a really pious man, who is sur-
rounded by rotten society. When he is robbed in
the third act, he understands that there is no one to
help him but God. And he does not need anybody
else. There are no mediators between him and Al-
lah” [Ilgiz Zayniev].

A new production of “Kachaklar” (“Run-
aways”) is different from Kazan ones because it is
done in a emphatically farcical, carnival way and
directed to the present. The play “Khijrat” (“Mi-
gration”) has been staged three times in Kazan.
Shakir Shamilsky brought it to Kazan and became
its director. According to I. Ilyalova, “satirical
spears of the author and the theatre are pointed at
those money-bags who had to escape because of
the Revolution.” Forty years later N. Isanbet’s sa-
tirical comedy was stages for the second time at
the Kamal Theatre. However, this production was

criticizes as there was no integral directorial con-
ception. As the theatre theorist said, “The third
production, directed by Salimzhanov, was the most
successful. The production was called “Runaways”
and was stylistically close to the “magic realism”.
Metaphors played a great role there. One of them
was the image of a merry-go-round, represented in
the decoration by A. Knoblock. Being driven away
from their comfort zone by the Revolution, the
characters are running somewhere in hustle and
bustle, creating the atmosphere of variegated fair
booth.

Another expressive image is a storage chest. At
the beginning it is put in the foreground: the chest
is strong, solid, stuffed with expensive things. But
its owners start to run away, and the chest is with
them. The chest gets lost and found all the time, as
well as the members of the mullah family. It loses
its content little by little, and comes back dirty,
shabby and absolutely empty. All the characters
undergo the same outer and inner transformation”
[[lialova, pp. 134].

llsur Khaertdinov, the mullah in I. Zayniev’s
production, Gainutdin in the 1. Zayniev’s play, said
the following about the concept of his character to
the magazine “Sakhna” (“Stage”): “Reflecting on
the spirituality of his contemporaries finding them-
selves in the tough period of historical disasters, I.
Isanbet reproduces their lifestyle, shows how they
adapt to a new way of life. On the way from home,
Mullah Gainutdin loses three wives, the daughter,
an employee, all the wealth. At first it seems as if
Gainutdin is in a tricky situation and appears to be
a laughing stock. However all the difficulties have
strengthened his faith, making him the only charac-
ter in the play who managed to remain faithful to
himself. The director sees the past events as deco-
rations and the reason to think about the present. In
reality I. Zayniev, the director, shows present-day
“runaways” on the stage. I want to believe that this
message of the director will be understood by the
audience” [lakynnan Kilep Kara].

The troupe of the Almetyevsk Theatre per-
formed brilliantly, fulfilling the director’s farcical
conception. They demonstrated different acting
techniques and the audience laughed during some
scenes. However, seeking the form and the theatri-
cal technique, the deep content of the historical
event was lost. Unlike G. Tskhvirava, I. Zayniev
ignored the historical material underlying the play,
and he did not study N. Isanbet’s author’s attitude.
It is unfortunate that the creators of the new pro-
duction are still captured by Soviet satire stereo-
types and cannot find spiritual potential to under-
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stand history intricacies. In fact, the farcical char-
acters of the production represent prominent peo-
ple of Tatar and Bashkir history, such as Gal-
imdzhan Barudi, the mufti, Gayaz Iskhaki (Taymy-
shi in the play), a politician, a writer and an editor,
Muhammad Kharun Kurbangaliev (Ishmurzin in
the play), a colonel.

I. Zayniev directs the production according to
the theatrical tendencies of the 20s. “Carnivaliza-
tion in Soviet literature of the 20s has a direct
character, it is influenced by the carnivalization of
the epoch itself: the coup staged by the mass, who
did not understand its essence, was perceived as a
carnival. That gave the feeling of carnival in art”
[Barinova, pp. 110].

“As literary scholars rightly noted, social and
political tensions of the 1920s led to the carnivali-
zation of the epoch. The replacement of former
principles and norms with the new ones, the de-
struction of a settled way of life and the extraordi-
nariness of the situation were seen by the contem-
poraries as both a tragedy and a festival. Festive
perception of the changing reality was strength-
ened by the expectation of utopian reconstruction
of the world. It was the festiveness that served as
the basis for the revival of carnival world view at
that time, as carnival laughter is “first of all a fes-
tive laughter” [Ibid., pp. 110], [Bakhtin, pp. 17].
As 1. Popova noted, “In a strict sense, ‘carnival
moment’ is, obviously, a moment, one of the steps
of the change; it always exists on the boarder of
epochs, religion and cultures, but it does not settle
the crisis and changes [Popova, pp. 100].

Characters’ absurd fuss on the stage and their
emotional arguments create the atmosphere of the
booth and the mess of the Civil war. Carnivaliza-
tion of the action is felt at the beginning of the
play, when Mullah Gainutdin’s family life is de-
picted. 1. Zayniev uses some of comedia dell’arte
in his play. Thus, long sleeves of Mullah Gainut-
din’s wives’ costumes remind us of a Pedrolino
mask: being quirky and pretending to be amiable,
they always achieve their goals, but make fools of
themselves. There are holes in these long sleeves,
so the wives could do the housework. This is how
the mullah’s wives greed is emphasized in the gro-
tesque manner. At the same time, manifesting the
chronotope of the fairy tale “Frog Princess”, long
sleeves prepare the audience to the transformation
of the wives and to the surprises awaiting the hus-
band — Mullah Gainutdin. Carnival manner is man-
ifested here in the female characters: the actresses
are “swimming”, “swirling” on the stage, as if
dancing. Family relationships of the main character

are shown in the best traditions of the situation
comedy. N. Isanbet aspired to caricature the main
character, the antipode of the image of power
(“xe3pumnap” / “the Reds”, “OompmeBukiap” / “the
Bolsheviks”) within the opposition “the wealthy”
and “the people in power”. Opposing the author’s
idea, 1. Zayniev aims to turn the grotesque charac-
ter into a multi-faceted character with hard luck.

One of the key themes in 1. Zayniev’s play is
the theme of the woman’s place in “the new soci-
ety”. Having lost the basis and the meaning of life,
their former “social clothes”, striving to survive in
the hostile world, women in the Civil War have to
choose their new social position and image. The
oldest of the mullah’s wives stays in the native
country, Saniya and Sarbi leave the husband and
escape abroad: Saniya gets into touch with a “bar-
on”, a former state public servant; Sarbi turns into
Sirafima Badrievna owing to the colonel Ish-
murzin. Dreaming of being an actress, Gainutdin’s
daughter runs away with the actor Kachkinsky,
who is an adventurer in his nature. 1. Zayniev
makes the theme of women-opportunists grotesque
and sharp in the play, as he introduces the images
of female prostitutes, who ‘“undress” the ‘“run-
aways” on the way. Here the director uses the
“mask” technique. Women try on new social roles,
while the metaphor of the “wig” is actualized. If in
N. Isanbet’s play the mullah chooses his next wife
according to the trends of the epoch — one of the
“working class” — then I. Zayniev sarcastically
sharpens the situation: his character chooses a
prostitute, whose “wig” ends up in Sarbi’s hands,
like a relay baton.

In I. Zayniev’s production, farce turns into ex-
travaganza when “the new owners of life” are rep-
resented. Being the grotesque symbols of the Civil
War epoch and the prime of anarchy, white / red
wings, a soldier’s coat, a machine gun, a sailor
shirt unwillingly find something in common with
the image of Sharikov from “Heart of a Dog” by
M. Bulgakov, and Popandopulo, an aid de camp of
Gritsian, from the comedy “Wedding in Mali-
novka”, which deepens the semantic potential of
the play.

In his production I. Zayniev uses the method of
ergonomization of space, which supposes multi-
functional usage of stage objects. Antithesis of “the
native” and “the alien” space is designated through
the door posts, which transform into a rail carriage,
or into a lobby of an inn, and at the end — into Gai-
nutdin’s house turned into a culture centre by the
Bolsheviks. The mullah belongings are disappear-
ing — the number of family members is decreasing.
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The chest, which appeared in the first scene, falls
into bundles and small coffers, and at the end there
is only a frame left, put on the pope, on whom was
the most mercenary wife of the mullah’s — Sarbi,
who was robbed by her lover Ishmurzin. The kit-
bag with the Quran in the main characters hands is
opposed to the pile of belongings, which were tak-
en by the runaways and pass from hand to hand...
The trough in the mullah’s hands symbolizes his
“bankruptcy”. On the one hand, the restaurant and
the inn help the director to recreate the atmosphere
of characters’ travelling in the play, but on the oth-
er hand, it represents the theme of “venality”. The
image of the train is successfully delivered through
the moving out of tables — the rail carriages.

Our indignation provoked mockery at the im-
age of Mufti Galimdzhan Barudi, which evidences
the director’s lack of knowledge of historical mate-
rial. The director obeyed the author and repre-
sented the material according to the Soviet tradi-
tion. Depicting the mufti, [. Zayniev uses a jigging
puppet to highlight the dependence of religious fig-
ures. The mufti is represented in a farce manner:
first, he resembles a genie from the bottle — “the
stolen goods”, but in the development of the play
he acquires some characteristics of Osama bin
Laden. The director uses the “literalization of met-
aphor” technique: the mufti “rises up” from a pile
of rugs, which turn into a symbol of mercenariness.
We do not refute the artist’s right on an artistic ex-
periment. However, we should not forget about the
responsibility when working with historical mate-
rial.

According to the play-writer N. Isanbet, the
play “Khijrat” (“Migration”) was written in May,
1923, and staged in Mesyagutovo, which used to
be a canton center. Now it is the regional centre if
Bashkortostan. The first night coincided with the
local teachers’ convention. The play was staged at
the state theatres of Ufa (1923) and Kazan (1924)
very soon. All this proves the relevance of the is-
sues raised in the play. In the epilogue of the play
N. Isanbet writes directly that the reason for the
appearance of play was the rise of bourgeoisie,
which started at the time of New Economic Policy
(NEP) [Isonbat, pp. 87-88]. During the Revolution
and the Civil war Tatar teacher turned into an im-
portant and quite elite corporation, which provided
staff for Tatar and Bashkir exterritorial agencies,
and then for Tatar and Bashkir autonomous repub-
lics. However, during NEP real power, especially
in rural areas, returned to bourgeoisie and clergy.
Poor and often beggarly teachers strived to defend
their right on the leading roles in the society. It was

especially tough in rural areas, as a rough cut of
government financing of national secular schools
and a quite liberal attitude of Soviet authorities to
Islam lead to the revival of the Muslim education
system. It mainly explains slashing attacks on the
opponents of teachers in the play, who are repre-
sented by Muslim clergy. Historically clergy was
territorially divided into two groups connected re-
spectively with Ufa and Kazan. N. Isanbet studied
in Ufa madrasah “Galiya” (Ziya Kamali, the mu-
darris), that is why he was connected with the
group of Mufti Galimdzhan Barudi (since 1917),
who had been the rector of Kazan madrasah
“Mukhammadiya”. Having become the mufti in
1917, G. Barudi started to base on madrasah “Us-
maniya”, the main competitor of “Galiya”. Headed
by mudarris Dzh. Abzgildin, “Usmaniya” turned
into the main madrasah of the autonomy, where a
new range of theologians, including G. Barudi,
started to work [Tormysh]. G. Barudi’s death was
advantageous to the Ufa group, as in June, 1923,
Z. Kamali was elected the qadi at the 2™ Congress
of Ulama' and Mutawallis® at Central Muslim Spir-
itual Board of Russia [Nabiev, Khabutdinov,
2002]. G. Iskhaki was also a representative of Ka-
zan as he studied in “Apanaevsky” madrasah and
Kazan Tatar Teachers’ School. During the Revolu-
tion of 1905-1907 he became the leader of “Tan-
chylar” movement (“Tatar Agrarian Socialists”).

N. Isanbet was not alone in his attacks against
Kazan representatives. Galimdzhan Ibragimov, as
well as N. Isanbet, came from Ufa Governorate.
Being a former shakird of madrasah “Galiya”, an
active political leader of the Revolution of 1917
and the Civil war, he also actively attacked G. Ba-
rudi and G. Iskhaki. Thus, in 1919 G. Ibragimov
called G. Barudi “a Bokhara mullah” and accuses
him of deprivation of women’s rights. He blamed
G. Iskhaki for desertion of social attitude of the
Revolution of 1905 [Ibrahimov, pp. 181-183]. It is
indicative that the same evaluation of N. Isanbet’s
personality in the play “Khijrat” (“Migration”) is
given by the romantic poet Tugysh. In 1919 the
Bokhara emir and imams were not only the oppo-
nents of Soviet regime, but they also stained their
hands in blood of jadids and Tatar community of
Bokhara in March, 1918.

The exposition of N.Isanbet’s play is the news
from a form letter telling that the mufti told the
clergy to leave better the Red Army comes, that is
to do khijrat [Isonbot, pp. 87-88]. In fact this fact
was made up by the author. Such a decree did not

! Ulem, Alim (pl. Ulama) — Moslem scholar.
> Mutawalli — head of parish counsil.
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exist. According to official data, only a few dozens
of imams from 12000 parishes left with Kol-
chack’s troops. The hegira episode is depicted in a
grotesque and satire manner in the play.

“Khijrat” is the migration but not the escape.
As we know, it is the migration of the Islamic
prophet Muhammad from his native Mecca to Me-
dina, when he guaranteed a comfortable life to his
followers — muhajirun. A state was established on
the basis of Muslim community in Medina. The
state controlled Arabian Peninsula, including Me-
dina, within the lifetime of Muhammad [Bosbiia-
koB]. Opposing the Muslim tradition N. Isanbet’s
mufti not only supported the muhajir Gainutdin,
the mullah, but also robbed him blind (the details
will be given further). M. Salimjanov changed the
title of the play to avoid unwanted connotations
and to show the agony of the national elite of the
early 20th centure. In 1905 Taimyshi was revolu-
tionist himself, and in 1919 he had to escape from
them [Isonbot, pp. 158]. This tragedy was wit-
nessed by the poet Tugysh, a “medzhnun”, who is
blind in love with his Sarbi.

After the Civil War, Central Muslim Spiritual
Board (CMSB) managed to restore its structure on
the vast territory of modern Russia and Kazakh-
stan. Home detention of Patriarch Tikhon and the
escape of many representatives of higher clergy,
and the establishment Russian Orthodox Church
abroad paralyzed the vertical system of Russian
Orthodox Church. The Renovated Church emerged
in the all-Russian space as an opponent of the Rus-
sian Orthodox Church. Being in these difficult
conditions, CMSB remained a monolithic con-
struction with a single leadership of the vertical
system of power, the experience of cooperation
with Soviet structures and the control over the
masses of workers at the local level [Nabiev,
Khabutdinov, 2002].

In September 1920, Ufa hosted the First Con-
gress of Ulema and Mutawalli at CMSB [Iunusova,
1999, pp. 119-120]. The agenda included the is-
sues of organization of parishes and their provi-
sion, the election of local mukhtasibs (imams who
are entitled to control adherence to Sharia and Is-
lamic ethics in certain territories — mukhasibats),
the training of clergymen and the re-election of
CMSB administration headed by Mufti G. Barudi.
In a number of cantons, in 1920, the number of re-
ligious schools exceeded the number of Soviet
schools of the 1% level. According to the latest
data, collected by CMSB for the report at the con-
gress, during the 1925-1926 academic year there
were 126 mektab schools on the territory of the

Republic of Bashkortostan with 2328 pupils, out of
which 1159 were males and 1169 females; There
were 10,840 children in the Republic of Tatarstan
and 4301children in the RSFSR who studied the
theological doctrine. Moreover, there were 70
mektab schools administered by Bashkir Spiritual
Board with a student population of 1,500 in the
Republic of Bashkortostan [Islam i sovetskoe
gosudarstvo, pp. 34-37]. According to CMSB, in
1925 there were 152 such schools with 2530 pupils
in Bashkiria [ORRK NBL KGU]. They were often
in a better financial situation than Soviet schools.
In 1925, about 30% of all teenage Tatars were en-
rolled in religious schools in the Menzelinsk can-
ton of Tatarstan [Alekseev].

In 1921, CMSB gained considerable authority
struggling against the famine in the Volga-Ural re-
gion. Despite being ill, Mufti G. Barudi supervised
this work until his death in December 1921. The
influence of Central Muslim Spiritual Board and
its ability to mobilize imams, national elite and be-
lievers during the famine made the authorities take
the role of CMSB very seriously.

G. Barudi (1857-1921) was dangerous for the
authorities not only because of his control over the
CMSB vertical system of power (those 12,000 par-
ishes mentioned in N. Isanbet's play), but also be-
cause he was an active participant in the Russian
Muslims socio-political movement. In 1906, he
was nominated for the post of Rais al-ulama as the
leader of the religious autonomy of Russian Mus-
lims at the 3™ All-Russian Muslim Congress. The
authorities did not allow the mufti to hold the elec-
tions. In 1908, G. Barudi was sent to Vologda for 3
years, he was allowed to spend a part of the exile
term abroad. In May 1917, at the First All-Russian
Muslim Congress, G. Barudi was elected the mufti
of the Orenburg Mohammedan Assembly, which,
according to the Decree of Catherine II of 1788,
united all Russian Muslims, except the Crimea
(two Spiritual Boards were created in the Tran-
scaucasia in 1872). However, the representatives of
the Muslims of Central Asia, the Caucasus and the
North Caucasus were oriented towards an inde-
pendent declaration of territorial autonomy and ac-
tually paralyzed the action of the all-Russian Milli
Shuro (National Council). Under these conditions,
the leaders of the Tatars tried to unite religious and
secular structures as much as possible. July 22,
1917 there was at a joint meeting of the three Mus-
lim congresses (2™ All-Russian Muslim Congress,
military congress and congress of ulema) in Kazan.
There the Muftiate turned into Diniya Nazaraty
(religious ministry) as a part of the Milli Idare (Na-
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tional Board, that is, the government of the na-
tional and cultural autonomy of Muslims of Inner
Russia and Siberia). This decision actually put
spiritual life under secular authorities’ control. By
rejecting a number of liberal provisions, the most
important of which was the partial restriction of
women's equality, secular leaders managed to con-
clude an alliance with the majority of spiritual
leaders [Nabiev, Khabutdinov, 2004], [Khabutdi-
nov, 2001]. That is why in the play by N. Isanbet
during the discussion between the mufti and Tai-
myshi, a writer, the latter asserts that the “Dini
Idare” (“Religious board”) is subordinate to the
Milli Idare (“National Board”) [Isonbot, pp. 56].
Taimyshi argues that the fate of the world should
be determined at the Paris Peace Conference, or-
ganized by the winners of the First World War.
Since Sadri Maksudi, the chairman of Milli Idare,
had already arrived in Paris, they decided to send a
member of the embassy commission (“Ilchelar ha-
yate”) (Muhammad) — Gayaz Iskhaki to him from
Milli Idare in Siberia. In 1906, he was the leader of
the “tanchylar” movement, who stood behind the
strikes in madrasahs, including the one in G. Ba-
rudi’s madrasah “Muhammadiya”. Therefore, in
N. Isanbet’s play the kady reveals the secrets of
Diniya Nazaraty in response to G. Iskhaki’s
threats, he accuses him of the fact that this figure
had already exposed the clergy in 1905, but be-
came a part of it in 1917 [Isanbat, pp. 57].

In 1917, G. Barudi supported the decision
made at the congresses and retained the post of
mufti. However, he made the following entry in his
“Khater Daftare” (“The Memorandum Book™) in
1920: “They created the National Board and trans-
ferred the mufti and the kady, as well as all the
Spiritual Administration, to it. The consequence of
this was a great weakening and insult of the Board,
the fathers of the nation, the believers” [Barudi, pp.
129]. G. Barudi had been waiting for the post of
mufti for 10 years, so it was quite natural for him
to be dissatisfied with the control of Milli Idare
over the religious and financial life of the nation in
1917. In the play, this conflict around national fi-
nances is indicated in the mufti and Taimashi’s ar-
gument when the mufti refuses to finance his trip
to Paris. Taymashi states that national finances,
collected as a national tax, should belong to Milli
Idare and the mufti says that the money, collected
by the mullahs and the chairmen of the Board of
Trustees (“motavallees™), are the monopoly of
“Diniya Nazaraty”.

The destruction of Milli Idare in April 1918 led
to a formal restoration of religious autonomy, since

the leaders of the Muslim Commissariat did not
dare to challenge the powers of the Spiritual
Board. The preservation of the Spiritual Board was
particularly noted in the decision to dissolve Milli
Idare [Obrazovanie Tatarskoi ASSR, pp. 33].
However, Mufti G. Barudi and the kadys continued
to consider themselves the members of Diniya
Nazaraty. In June 1918, Milli Idare resumed its
work after transferring Ufa under the control of the
troops of the Committee of Members of the Con-
stituent Assembly. Galimdzhan Barudi, the chair-
man of Diniya Nazaraty, Riza kady/kazy Fakhret-
din, Salikhdjan kazy Urmanov, Kashshaf kazy Tar-
jemani, Gabdulla kazy Suleymani signed the con-
gratulation on getting the freedom from the Bol-
sheviks’ power [Ufa khaberlore]. After the second
occupation of Ufa by the Bolsheviks in 1919,
G. Barudi departed with a number of Milli Idare
leaders to Petropavlovsk, but returned to Ufa after
the final transition of the Volga-Ural and Siberian
regions to the control of the Bolsheviks in early
1920.

However, G. Barudi himself in his “Khatter
daftare” (“The Memorandum Book™) claims that
he spent the August of 1918 on the territory, where
the majority of Muslims were Kazakhs, to organize
the religious life of the Kazakhs (the issuance of
decrees for assigning the clergy and the construc-
tion of mosques , the resolution of judicial mat-
ters). Barudi explained his non-return to Ufa and
his staying in Petropavlovsk in winter with the
course of military operations [Barudi, pp. 129].

By his origin, G. Barudi was the son of a mil-
lionaire and proved himself as a successful man-
ager in the financial sphere: he provided a com-
fortable living for the madrasah ‘“Muhammadiya”.
In N. Isanbet's play, the mufti's wealth is growing
due to selling Chinese opium [Isonbat, pp. 53]. The
mufti praises the kady as a merchant. During the
First World War, the supply of opium was banned
along with the “dry” law, which in many ways af-
fected the attitude of Chinese traders to the Russian
authorities and provoked them to support the Turk-
estan uprising of 1916 [Madzhun, pp. 36, 41]. In
addition, the mufti declares Mullah Gainutdin’s
stolen things the property of Dini Idare, that is, if
the Prophet Muhammad helps the muhajirun, the
mufti robs them in the play.

The third anti-hero of the play is not called by
his name either, but can be traced by the name of
his military unit “The Regiment of Muhammad”
[Isonbat, pp. 51]. This military unit was formed
with the money of Sheikh Gabidulla Kurbangaliev,
the opponent of Milli Idare and Diniya Nazaraty
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and at the same time the Bashkir autonomy repre-
sented by Zaki Validi: “in March 1920, he was ar-
rested and imprisoned in Sterlitamak on the order
of A.-A. Validov; he was executed by shooting”
[lunusova, 2007, pp. 611]. In the play, Ishmurzin is
arrested by the Red scouts when he is trying to flee
abroad with the stolen jewelry (including that for
the sold shrouds and obtained from the treasury for
the burial of Muslim soldiers) [Isanbat, pp. 67]. In
reality, the son of Gabidulla Kharun dies during
the 3rd Chita battle in April 1920, fighting on the
side of Kolchak [Tunusova, 2007].

Thus, N. Isanbet ridicules three prominent rep-
resentatives of the national elite in the play. G. Ba-
rudi, the mufti, sells opium and profits from the
misfortunes of the muhajirun, hiding behind the
Sharia law. G. Iskahi appears in the play under the
guise of Taymyshy, a politician who changes his
views and seeks to escape from the war-ravaged
Russia to Paris at all costs. Kharun Gabidullovich
Kurbangaliev appears in the play under the guise
of the “colonist” Ishmurzin, who robs, eats pork
and drinks alcohol, and cohabits with Sarbi, Mul-
lah Gainetdin’s ex-wife. N. Isanbet’s mood can be
understood. In May 1923, Mirsaid Sultan-Galiyev,
the native of the Ufa province and the leader of the
Muslim communists, was arrested for the first
time, and in June Rizaetdin Fakhretdin was elected
the new chairman of CMSB (the deputy of G. Ba-
rudi since 1918) at the congress. In March 1923,
teaching the foundations of Islam religion to the
youth was allowed [Nabiev, Khabutdinov, 2004].
G. Iskhaki’s works had not been removed from the
libraries yet. In 1922, the power in “big Bashkiria”
(with Ufa as its capital) also slipped out of the
hands of the former shahirds of “Galia”, who dom-
inated in the Muslim commissariat of the Ufa prov-
ince. The subjectivity of N. Isanbet's assessments
of national leaders is also explained by the existing
contradictions between “Kazan” and “Ufa” groups.
The position became even harsher when he added
that he had to distance himself from religious fig-
ures so as not to suffer because of his origin, as he
was from the family of the Muslim clergy.

But the question lies in a different domain. Do
we have any moral right today to stay in line with
the Soviet satirical tradition and turn the leaders of
the Tatar national movement into farce figures? M.
Salimzhanov, the director, was restricted by cen-
sorship and the lack of possibility to give reliable
historical information about this period. Today, a
part of the lost historical heritage, the names of na-
tional leaders, “servants of the nation”, have re-
turned to Tatars. It is offensive and insulting for

the memory of G. Barudi to portray the mufti in
the play “Kachaklar” (“Runaways”) in a farce way.
It is noteworthy that the performance on the Kazan
stage was held during the 160th anniversary of the
Tatar people’s great son. The attacks on G. Iskhaki
are also inappropriate, as his legacy has finally re-
turned to the Tatar people and his “Collected
Works” was noted by the highest academic award
— the State Prize of the Republic of Tatarstan in
2016. In the pursuit of the form, we forget about
the spiritual component: who are we, if we delete
the history of our ancestors, and contribute to the
falsification of national history? We do not doubt
the very idea of the director, which is to look at na-
tional history through the prism of modernity. We
support the objective interpretation of historical
events and the role of key figures. Today, there are
all conditions for this. Do we have the right to
mock the memory of G. Barudi and G. Iskhaki to-
day? What will the Tatar culture have left if these
figures are crossed out? 70 years of falsification of
national history during the years of Soviet power
convinced that such an interpretation leads society
into a dead end. I. Zainiev’s production of
“Kachaklar” (“Runaways”) was created to amuse
the public. It is aimed at ridiculing today's “wan-
derers” around the world, who hide behind the
Quran and who are victims of such ideologues as
Bin Laden. The director explains the inconsistency
of male contemporaries by the traitorous essence
of women. I. Zainiev sees the way out of the crisis
in faith in God as the basis of spirituality. What
kind of idea does the viewer leave this perform-
ance with? Laughter and aura of the carnival are
calming down ... Trusting in the Quran, homeless
Mullah Gainutdin stands there embracing a prosti-
tute...
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NCTOPUYECKAS OCHOBA U ITPOTOTHUIIBI 'EPOEB ITBECHI
H. UICAHBETA «hHKPIT» (1923): PASMBbBIIIJVIEHUSA
INOCJIE CITEKTAKJIA «KKAYAKJIAP» («BET'JIEILBI»)

(PEXKUCCEP U. 3AMHUEB)

Aiinap IOpseBu4 Xa0yTauHOB,

Kazanckuit ¢punuman Poccuiickoro rocyJapCTBEHHOTO YHHUBEPCHUTETA MPaBOCY U,

Poccus, 420088, Kazansp, 2-1 A3uHCcKasd, 1. 7A,
aihabutdinov@mail.ru.

Muieyma MyxameT3ssHOBHA Xa0yTAMHOBA,

Kazanckuit gpenepanabHblil yHUBEPCUTET,
Poccus, 420008, r. Kazanp, yn. Kpemnesckas, 1. 18,
mileuscha@mail.ru.

B crathe peKOHCTPYHUPYIOTCS MCTOPUYECKHE COOBITHS, MOCTYXKUBIIHE OCHOBOW JUISI KOMEIHMH-
carupbl H. Hcanbera «hwmxpar» («Ilepecenenuer»), coznannoir B 1923 rogy. CucremaTH3upoBaH
Marepual 10 MCTOPUM TOCTAHOBOK NPOM3BEAEHHS Ha TearpajbHOW cueHe. OmnpeneneHsl
MCTOPHYECKHE TMPOTOTUIBI KIIOUEBBIX TEPOB Ibechl. PacKphITO cBoeoOpasne WHTEpIIpEeTalnuy
npousBeneHus pexuccepoM U. 3aitHneBsiM B ciekrakite «Kauakmap» («bernensn») (2016). BeisiBnena
pons  ¢apca, TpoTecKa, KapHaBaIM3alMd B  IIOCTAHOBKE AJIBMETHEBCKOTO  TAaTapCKOTO
TOCYZAapCTBEHHOTO ApaMaTrnieckoro TeaTpa. O000ImeH NCTOpHUeCKU MaTepHall, MPOJIMBAOIINI CBET
Ha cBoeOpasune aBTOPCKOH YCTAHOBKM B Komenuu-catupe «hmxpor» («Ilepecenenue»). MneiiHo-
XyZAO)KeCTBEHHOE cBoeoOpasue npounsBeaeHusa H. McanOera paccmarpuBaeTcst B CBETE JINTEPATYPHBIX
U TeaTpalbHbIX TeHACHINH 1920-X IT. ¥ CKBO3b MPU3MY COBPEMEHHOCTH.

KuaroueBble cioBa: tarapckas apamaryprusi, H. McanGer, I'. Mcxaku, cnektaknb «Kauakmapy
(«berneus»), . 3aitnues, LleHTpanpHOe AyXOBHOE yrpasieHue MycyiabmaH, mydruit I'. bapynu,

AnBbMETheBCKUI TaTapCKUI rocy1apCTBEHHBIN IpaMaTHUECKUIL TeaTp.

B npenasepun 100-netus Benukoir OKTA0ps-
CKOM COLMAIUCTHUYECKON PEBOJIIOIIUM JIBa TaTap-
CKHX TeaTpa OOpaTWIHCh K MPOW3BEJICHUIM, MpPH-
Ha/JIeKalUM K COKPOBHUILHUIIE TaTapCKOM Apama-
TYPTUH, B KOTOPBIX ONHUCBIBAIOTCS ApaMaTH4ECKUE
COOBITHSI 3TOTO MEPHOJa HAMOHAILHOW MCTOPHU:
tparukomenus K. Tunuypmna <«OKunkoncesmop»
(«be3 Berpum»), komenus-catupa H. Hcanbera
«hmxpor» («Ilepecenenne»). W. 3aiitnneB B Anb-
METBEBCKOM TaTapCcKOM rocy/1apCTBEHHOM
JpaMaTU4ecKOM TeaTpe MOCTaBHJ creKTakib «Ka-
gaknap» («bermenei») (2016), a I'. lixBupaBa Ha
cuiese TIAT wmm. I'. Kamama — crexraxib
«Kunkonucesnap» («bes3 Berpminy) (2016).

Jlurepatypa B mepBbl€ NOCIEPEBOIIOLMOHHBIC
TOJIBI JKWJIa «B OKUAAHUH Tpareaun». O0 3ToM mu-
cal KPHUTHUKH, OO0 OTOM TOBOPHJIM NHCATEIH.
Tonbko xaHp Tpareanu MOXKET Mepearb IyX 3I0-
XM, ToJlaranu MHorue. «MBbl NepexuBaeM 310Xy
TParm4ecKkylo, U MacChl PearupyloT H TpeOyloT
Tpareguii ¢ obmeuenoBekoM, — rmcan 0. Odpo-
CUMOB B cTathbe I psamymmii Teatp®, omyOimKo-
BamHOH B 1920 1. B OEpIMHCKOM IKypHaje
»Ku3up» [boiia, c. 23-26]. OgHako XymOXKecT-
BEHHAas NpaKTHKa — W JIUTEpaTypHas, U CLEHUYe-

CKasi — TOKa3bIBaeT, YTO 3PUTENH KEJIalld BUIIETh
Ha CIleHe CKOpee He Tparndeckoe, a KOMHYECKOe.
B Tatapckoil nurepaTtype, Kak U B pyCCKOM, B 3TOT
MIEPUOJ TIONYYalOT Pa3BUTHE KaK COOCTBEHHO KO-
MHUYECKHE JKaHpPBI, TaK U (OPMBI HAa TPaHU KOMHU-
YECKOTO M TPAarmueckoro (ApamMaTuyeckoro) — Tpa-
rukomenuu. Komudeckue XxapakTepbl, persiuKd U
SMU30/Ibl BBOJWJIHNCH JpaMaTypraMd WU B TEKCTHI
«cepbe3ubix» apaM. Tak, K. TuHuypuH onpeaenun
JKaHp CBOEH TIbeChl Kak TparukoMeIuio, a
H. Hcanbet — kak KoMenuto-caTupy.

Uro o0benuHseT TH J1Ba CHEKTAKIsl TTOMHMO
HUCTOPHYECKOTO M XYJ0’KECTBEHHOTO Marepuaia?
[Ipexxne Bcero ToO, UYTO peXHUCCEPbI 3aAATUCH I1E-
JBI0 TIOCMOTPETHh Ha COOBITHA TPOIIIOr0 CKBO3b
MIPU3MY COBPEMEHHOCTH.

Crnekrakne . LlxBupaBa «KunkoHceszmop»
(«be3 Berpum») (2016) oTnHyaeTr TOTYEPKHYTO
YBOXHUTEIBHOE OTHOIICHHWE K HCTOPHUIECKOMY Ma-
Tepuandy npousBeneHus. [lo 3amblciy pexuccepa,
TparukoOMeus MPEeBpaIaeTcs B «BOCIIOMUHAHHE O
Oymymiem». DTO TITyOOKHA, OYCHb CHIIBHBIN CITeK-
TaKJIb, KOTOPBIN 3aCTaBIsIET 3PUTENS B3TJISHYTh Ha
NpoIUIOe CKBO3b Mpu3My Oyaymero. CueHorpa-
(usl CrieKTaKIsl CBHAETENBCTBYET O MAacIITaOHOMN
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pabote pexwuccepa B IUIaHE PEKOHCTPYKLHMH KIIO-
YEeBBIX HMCTOPUYECKUX COOBITHH, OKAa3aBIIUXCS B
opbute BHUMAHMS  TAaTapcKOro  Jpamarypra
K. Turuypuna [ XabytauaoB, 2016].

«U3BecTHBI CcBOel mpodeccHoHANLHON TIIa-
TENLHOCTBIO 1 OCOOBIM BHUMAaHHEM K TEKCTY U XY-
JIO)KECTBEHHOMY MHPY KaXKIOTO M3 CTaBALINXCS
M JipaMatyproB LlxBupaBa cymen, Kaxercs, HyX-
HBIM 00pa3oM ,,BIPBI3THCA B CaMyIO CEpILCBHHY
ATOW HEMPOCTOH MbECHI, MOI00paTh K HEll UMEHHO
CETONHSAIIHNE, AKTYAIN3UPYIOIINE COJIEp)KaHUE U
CMBICII KJIKOYH, & Ta MEPa HEKOETO ,,0TCTPAHEHUA ",
anpuopH CYIIECTBYIOIIAs, B JAHHOM ClIydae, MeXk-
Iy PEKUCCEpOM W MaTepHaloM, IO3BOJIMIIA BO3-
HUKHYTH CIIEKTAKITI0 — HACKOJIBKO ST MOTY CYIUTH —
0e3yCIIOBHO TaTapCKOMy HM OJHOBPEMEHHO, €CIIH
YyTOAHO, HaJHAIMOHAILHOMY. MBI B3MpaeM Ha 4e-
pexny OnaropoAHBIX IOPHIBOB U T'OPECTHBIX MbI-
TapCcTB, OBITOBBIX KOH(QJIMKTOB U UACHHBIX CIIOPOB
MEXIYy TepOsIMU 3TOM ,,ueIOBEYECKOM KoMeauu*,
CJIOBHO OBl Pa30M U3 ABYX Pa3IMYHBIX TOYEK, IOA
IBYMsI Pa3UYHBIMH YTJIAMH 3PEHUS: U, YCIOBHO
roBOpS, ,M3HYTpPU CHUTyallMM, TIJa3aMH CaMHX
JEHCTBYIONINX JIUI, M W3 HANIETO0 TETEPEIIHETO
,HJanekay [Bucios].

Pexuccep U. 3aiiHueB Tak ouepTun CBOH 3a-
Mmeicen «Kauakiap» («bernens»): «9ty nbecy Ha-
ku HcanGera s xoren nocraButk ¢ 2012 ropa.
IIpennaran B KamanoBckuif, HO OHA HE BIIHCHIBA-
Jack B cOalaHCUPOBAHHYIO PENepTyapHYIO IOJIU-
TUKY. YeTHUHCKOMY ApaMaTHYeCKOMY OHa He IOo-
nonuta. B urore MeHs mpuriacuiv B AJTbMETHEB-
CKHMH, U 5 IIOCTaBWI €€ TaM. bblla 3aHATa MOYTH
BCSl TPYTIIA, C KOTOPOM, AyMar0, Mbl HallUTM OOLIUHA
a3bIK. PaboTanu mo AeBSITH 4acoB B ICHB C yTpa 10
Beyepa, C KOPOTKUMHU may3amu. [Ibecy B msaTu ak-
Tax, KOTopas o 00beMy OOJIblIe COBPEMEHHBIX B
IBa pasa, MPHUILIOCh COKPaTUTh, YTO-TO IEpPECTa-
BUTh, MHAaUe OBl OHA IIJIa YacOB IIECTh. B 4eM-To
,»DETJelbl MOX0XH Ha ,,be3 Betpun® Tunuypuna,
KOTOpBIe HAYT yV Hac ceiivac. [IpaBaa, 3mech 00b-
e akmenTa Ha penuruio. OHa 0 TOM, 9TO, TOTEPSB
BCE, YEJIOBEK OCTAETCsI C BEPOil, U TOJIBKO [TO3TOMY
c4acTiIMB. B coBeTckoe Bpems ee cTaBMIIH, Kak ca-
THUDPY, a IJIaBHOTO reposi, MmyJuty ['aiinyTauHa, u3o-
Opakanu ypoaoMm, Tymuiei, pazspaTHuUKoM. S me-
PEBEPHYJI TEKCT, MTOKa3aB €ro HCTUHHO BEPYIOIIUM
YeJIOBEKOM, KOTOPOr0 OKpY’KaeT CTHHBIIEE CO00-
mectBo. Korja ero B TperbeM akre TpadsT, OH MO-
HUMaeT, 4To KpoMe bora eMy HUKTO HE TOMOXET —
1 Ipyroro He Hazo. M mocpeaHNKOB MEXAy HUM H
Anmaxom — He» [Unsru3 3aiinues].

HoBas mnocrtanoBka cnekrakns «Kadakmap»
(«berneupl») oTnMUYaeTcs OT Ka3aHCKUX TEM, YTO

pelreHa B MOAYEpKHYTO ($apcOBOM, KapHABAIN3H-
pOBaHHOM KIItO4Ye M oOpalieHa B COBPEMEHHOCTb.
ITeeca «hmxpar» («IlepecencHuey) paHee TPHKIBI
Onlna moctaBiieHa B Kazanu. B Tarapckyro cromnm-
ny ee npuse3 lakup [Mlamunbckuil u cam xe crai
ee pexuccepoM-nocraHoBIIMKOM. Kak ykasbiBaeT
. UnsnoBa, «caTupUYecKre KOIbsl aBTOpPa U Teat-
pa ObuIH OOpamieHsl Ha TOJCTOCYMOB, KOTOPBIX
peBoronust obpatuia B 6erctBo». CIycTsi COpoK
ner carupuueckas xomemuss H. McanGera Obuna
BTOPUYHO TIOCTaBJIEHA HAa KaMaJOBCKOW CIICHE.
OpHako 3Ta MOCTAaHOBKA ObLIa MpH3HAHA HEyJay-
HOW W3-32 OTCYTCTBHUS IIEIILHOTO PEKUCCEPCKOTO
3ambicia. [lo MHEHHIO TeaTpoBena, «caMoi ynady-
HOW CTajia TPeThs, CaIMM)KaHOBCKasl ITOCTAHOBKA.
Crekrakiab Ha3bIBalCs ,,berienpl m mo cBOCH
CTHIIUCTHKE TMPUOIIKAICI K ,,(aHTaCTHYECKOMY
peamm3my*. B Hem OONBITYIO pOh WTpaid METa-
¢dopel. OgHa U3 HUX — 00pa3 Kapyceiu, 3aJ1aHHbIH
B odpopmiuennn A. KuoOmoka. CopBaHHBIE PEBO-
JIOIE ¢ HaCH)KEHHBIX MECT, TEPOH IIyMST, Cye-
TATCSA, KyJa-To OeryTt, co3jaBasi Ha CIICHE aTMO-
cdepy necTporo ApMapovyHOro OanaraHa.

Jpyroii BBIpa3HTENLHBIM 00pa3 — CyHAYK.
Brauane kpenkuii, 100pOTHBIN, HAOUTHIA JOPOTH-
MU BeIlllaMH, OH BbIHECEH Ha aBaHclieHy. Ho Bor
nmo0ekall ero X03sieBa, U CYHAYK BMECTE C HUMHU.
Taxxe, Kak M uJjeHbl cemelcTBa [ alHyTAMHA-
MYJUIBI, CYHJIyK TO MPOMNaAaeT, TO CHOBa HaXOAUT-
cs1. [locTenieHHO OH TepsieT BCe CBOE COAECPIKHMOE
u B (¢uHANE BO3BpAIaeTcsi HA MECTO TPS3HBIM,
000/IpaHHBIM M COBEPUICHHO MYyCTHIM. Takyro e
BHEIITHIOIO W BHYTPEHHIOI TpaHcdopMmanmio mpe-
TEPIIeBAIOT M BCE repou crekTakis» [Wnsmosa, c.
134].

Aptuct Unbcyp XaepTAMHOB, HCIIOJHUTEND
ponu MyJutsl ['alinyTauHa B ciekrakne M. 3aitaue-
Ba, TaK OoTO3BaJIcA B xkypHane «CoxHon («CrieHay)
0 KoHmenmuu cBoero repost: «H. Mcanber B cBoei
MbeCe, Pa3MBIILISSL O TyXOBHOCTH COBPEMEHHHUKOB,
BOJIeH CyIpObl OKa3aBIIMXCA B JKEPHOBAX SIIOXHU
HCTOPHYECKUX KAaTaKJIN3MOB, BOCCO3[IAET UX yKIIaJ
JKU3HU, TIOKa3bIBAET, KAaK OHU MPUCIOCA0INBAIOTCS
K HOBOMY YKIaay >ku3Hu. Mymna ["alinyTaus, no-
KUHYBIIUN POJIHBbIE MECTa, B MyTH TepseT 3 CBOUX
JKEH, J04Yb, pabOTHUKA, BCE HAXKUTOE OOraTCTBO.
MoskeT Ha mepBbIM B3MISIA MOKa3aThes, yTo [ aii-
HYTJIWH OKa3ajcsi B KpalHe IIEKOTIUBOM CHUTya-
UM, BBITJIIIUT HACTOSIIUM TMocMernmeM. OnHa-
KO Ha CaMOM Jejie TepeXUTble TPYIHOCTH JIHUIIb
YKpETHJIN €T0 B Bepe, IPEBPATHB B MPOCTPAHCTBE
CIEKTaKIsl B €JUHCTBEHHOTO T'eposi, OCTABIIETOCS
BepHBIM cebe. Jli1s1 pesknccepa coOBITHS POILIOTO
JUIIG IEKOPAals, TIOBOJI 33[yMaThCs O CETO IHSIII-
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HeM. B peansHocTu pexuccep M. 3aitHueB BbITac-
KHBAaeT Ha CIICHY CETOIHSIIHUX ,,0erneros’. Xo-
4YeTcs BEPHUTh, UYTO ATOT MOCHUI pexkuccepa Oynmer
MOHATEH 3puTeIsaM» [SJKbIHHAH KWIen Kapa)].

Tpymnma AJBMETBEBCKOTO TeaTpa OjecTsie
crnpaBuiachk ¢ (apcoBOil yCTaHOBKOH pekuccepa,
aKTephl MPOJEMOHCTPUPOBAIU YMEHUE WrpaTh B
pa3HON TEXHUKE, 3PUTENh pearupoBajl CMEXOM Ha
OTJIeNIbHBIC clieHbl. OJHaKo B MOTOHE 32 popmoii u
TeaTpabHON TEXHUKOW YCKOJIb3HYJIO TIyOWHHOE
colep)kKaHMe MCTOPHYECKUX COOBITHH. B oTimume
ot pexuccepa I. LlxBupassl, M. 3aiinueB mpowr-
HOPHUPOBaJ UCTOPUUYECKUNA MaTepHal, JIeKalluil B
OCHOBE TIhECHI, HE pa3o0palicsi B aBTOPCKOH IMO3H-
mn H. Ucanbera. JXKane, 9To co3maTread HOBOTO
CIIEKTAKJIA TO-TIPEKHEMY OCTalOTCS B IUICHY CTe-
PEOTHUTIOB COBETCKOHM CaTUPHI U HE HAXOJAT B cebe
IyIIEBHOTO TIOTEHIMAajia pa3o0paTbCsi B XHUTPO-
CIUICTEHUSIX UCTOPUH. A Bellb 32 OTKPOBEHHO (ap-
COBBIMH T€pPOSIMH CIEKTAKJI CTOSAT TAKHE BBIIAIO-
[IFecs JTMYHOCTH B UCTOPUH TaTap M OAIIKup, Kak
mydTuit I'anmuvmxan bapyan, monutuk, nucaTens
n penakrop l'as3z Hcxaku (B mbece Taimbiiin),
KOMaHIup mojka Myxamman Xapyn KypOanramu-
eB (B mpece Mmmyp3un).

W. 3aitHueB BbICTpanBaeT CHEKTaKiIb B paMKax
TeaTpalibHbIX TeHAeHUun 3moxu 1920-x rr. «Kap-
HaBaJM3allMsi COBETCKOM nureparypbl 1920-x rr.
MMEET HEMOCPEACTBEHHBIA XapakTep, OHA O00Yy-
CJIOBJIEHA KapHABaJU30BaHHBIM XapaKTEPOM CaMou
3IMIOXU: COBEPIIMBIIMICS NEPEBOPOT B JKU3HU Or-
POMHBIMH MacCaMH, HE TMOHUMABIINMH €T0 CYTH,
BOCIIpHHUMAJICS KaK KapHaBaJ, 3TO POXKAAIO
OILYIICHUE KapHaBaia B UCKyccTBe» [bapuHoBa, c.
110].

«OO0I11eCTBEHHO-TIOIUTHYECKUE TPOTUBOPEUHS
1920-x rr. npuBOASAT, KaK BEPHO MOJMETUIHN JIUTE-
paTypoBelpl, K KapHaBaJu3alUd HTOW HIOXU.
CMeHa mpeXHUX MPUHITAIIOB, HOPM HOBBIMH, pa3-
pyILIEHHE YHOPSIOYEHHOTO XOJa >XU3HU, HEeOObI-
YallHOCTh MPOMCXOJSILEr0 BOCIPUHUMAINCH CO-
BPEMCHHUKAMH W KaK Tparudeckas CHUTyalus, U
Kak mpa3gHuk. llpa3gHuuHoe BOCHpHUSATHE Me-
HAIOMIECHCS] pealbHOCTH MOAKPEIUISIIOCh U OKUJa-
HHUEM OCYILIECTBJIECHUSI YTOIMMYECKOr0 MEPEyCTPO-
cTBa Mupa. VIMEHHO Mpa3aHUYHOCTH SBISETCS OC-
HOBOH BO3POXKIEHHUS B ATH T'OJbl KapHABaJIbHOTO
MHPOOLIYIIEHUS, TaK KaK KapHaBaJbHbIM cMex —
,IIPEXKIIE BCEro Mpa3aHUIHbIN cMmex » [Tam xe, c.
110], [baxtun, c. 17]. Kak ormeuaer U. I[lomosa,
«,KapHaBaJIbHbII MOMEHT® B Y3KOM CMBICJIE —
OYCBHIHO, IMCHHO MOMEHT, OJJUH U3 ATAIllOB CME-
HbI, Ha TPAHHUIIE BIOX, PEIUTHH, KYJIbTYpP OH 005-

3aTeJIbHO MPHUCYTCTBYET, XOTS UM KPU3HC U TIepe-
xo0J1 He ucuepnsiBatoTcs» [[lomosa, c. 100].

CyetrnuBasi OecTONKOBast OETOTHS TepoeB IO
CIIeHE, AIMOI[MOHAIBHOE BBIICHEHHE OTHOIICHUH
MEXJTy HUMHU — BCE 3TO pabOTaeT Ha CO3/IaHue ar-
Mocgepsl Oanarana, Hepa3Oepuxu BpemeH [ 'pax-
JlaHCcKoM BouHBI. KapHaBanmuzamus aeicTBHUs naet
0 cebe 3HATh YK€ B Havaje CIEKTaKIs — MPU H30-
OpaskeHHM CEMEWHOW >KU3HM MYJUIbl [ aliHyTAnHA.
. 3aiinreB UCHOIB3YyET B CBOEM CIIEKTAaKJE Hapa-
0OTKM W3 KOMEAWH JAeib-apTe. Tak, AIMHHBIE Py-
KaBa KOCTIOMOB JK€H MYJUIbl ['aliHyT/IMHA OTChLIA-
10T Hac K Macke llenponnHo: U3BOPOTIMBEIE, JIOB-
KHe, JOOMBAIOIINeCs CBOEH IeNH, TPUTBOPHUBIINCH
TOOPOAYIIHBIMH, HO TPHW 3TOM IOMAJAroIIne
BIIpOCaK. /[TMHHBIC pyKaBa B KOCTIOMaX »KEH MMe-
I0T «IIPOPEXW», YTOOBI PyKH MOTIIN JieNaTh padorTy,
HeoOxomuMyto B ObITy. Tak TOmUEpKUBAETCS B
TPOTECKHOH MaHepe KOPBICTONOOHE >KEH MYJUIBI
Tlaitnytnuna. B 1O ke BpeMs NJIUHHBIE pyKaBa, aK-
Tyanusupys  XpoHotom  cka3ku  «llapeBHa-
JSTYIIKa», TOATOTABIMBAIOT 3pHTENeH K mpeoO-
paXEHUIO KEH U K TEM CIOpOpu3aM, KOTOpHIE
BCKOPE «CBAJAT» Ha TOJIOBY CyNpyra — MYJUIBL
KapnaBanbHOCTh TIpOSBUIACh 371€Ch Ha YPOBHE
CYILIECTBOBAaHUS T€POMHb B MH3AHCLEHE: aKTPHUCHI
«IUTBIBYT», KpYXKaTcs Ha CIIEHE, CIIOBHO B TaHIIE.
CeMeiiHble OTHOLIEHUS TVIABHOI'O Irepos MOKa3aHbI
B JIy4IIUX TpajuuusAxX KoMeauu nojoxkeHuid. H.
Hcanber cTpeMuTCcs OKapUKATypUTh TJIABHOTO Te-
posi, aHTHIIOAa 00pa3y BIACTH («KBI3BLLIAPY /
‘KpacHble’, «OONbIICBHKIApP» / ‘OONBIICBUKK’) B
paMKax OIMIMO3UIUU «HEUMYIIHUE» U «BJIACTb UMY-
mue». Bpaspe3 aBTOPCKOW YCTaHOBKe, pexHccep
W. 3aiinueB cTpeMHUTCS MPEBPATUTh KApUKATyPHBINA
MEPCOHAK B MHOTOMEPHOTO Teposl CO CIO0XKHOM
CyIbOOH.

OpnHoil 13 Kiro4eBbIX B cnekrakiie Y. 3aiiHne-
Ba CTAaHOBHTCS TE€Ma ITOJIOXKEHUS JKEHIIUHBI B «HO-
BOM o01iecTBe». JKeHIUHBI B yCIOBUAX [ 'paxmaH-
CKOM BOIHBI, YTPAaTHUB TO, YTO COCTABJISIJIO OCHOBY
¥ CMBICT CYIIIECTBOBAHUS, CBOIO MIPEXKHIOIO «COIHU-
ANBHYIO OJICKIY», CTPEMSCh BBDKHTh BO BPaxK1eO-
HOM M CTpAIllHOM MHpE, OKa3bIBAIOTCS IEpeIl BbI-
0opoM HOBOTO TOJIOKeHHS U o0OimKka. Crapimras u3
JKEeH MYJUIBl ocTaercs Ha poaune, Canus ¢ CapOu
cOeraroT oT My»a Ha 4ykOuHy: CaHus CcBsI3aJ1ach C
«6apoHOM», OBIBIIUM 3eMCKHMM cCiyxammm, Cap-
6u, Omaromapsi «manmkayHury» Mmmypsuny, mpe-
Bpatwiach B Cupadumy banpuesny. [doup [aii-
HYTIWHA, MeUTas O Kaphepe apTHUCTKH, cOexarna ¢
aptuctoM KaukmHCKHUM, aBaHTIOPHUCTOM TIO HATY-
pe. Tema mponaxuoctu xeHmuH y M. 3aitHueBa B
CIIEKTaKJIe TPOTECKHO 3a0CTPEHA 32 CUET BBEJICHUS
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B CHUCTEMY 00pa30B KEHIUH-IPOCTUTYTOK, KOTO-
pBle «pa3aeBaloT» B MyTH «OerienoB». 31ech pe-
XKHUCcep MpuOeraeT K npueMy «Mackumy. JKeHIUHBI
MIPUMEPSIOT HOBBIE «COLMATBHBIE POIN, IPH ATOM
OykBanm3upyercss metadopa «mapuka». Ecam B
neece H. VMcanbera mysuia BeIOUpaeT OYEpEIHYIO
JKEHY B COOTBETCTBUU C BESHHSIMH 3IOXH — U3
mpojerapok», To M. 3aiiHneB capKaCTHYECKH 3a-
OCTpsIET CUTYyallMIO: €ro Tepod B3sI B XEHBI Mpo-
CTUTYTKY, Y€l «IapuK»-d3cTadeTHas Nmajodka OKa-
3BIBaeTcs B pykax CapOwn.

dapc neperekaet y U. 3aiinuera B 0ydhdonamy
P U300PKEHUH «HOBBIX X035€B» JKU3HU. bernbie
/ KpacHbIe TMapuKH, CONAATCKasl IIHHEIb, ITyJIeMeT,
TENBHSIIKA — TPOTECKHBIE CHMBOJIBI JMOXH TPaX-
JJAHCKOM BOMHBI U pa3sryjla aHapXHH — HEBOJBHO
0o0HapyXHMBAIOT CXOACTBO ¢ obpasamu lllapukoBa
m3 «Cobaunero cepana» M. bynrakosa u [loman-
JOMyJo, aabloTanTa ['puninana, u3 komenuu «Cpa-
n0a B ManuHOBKE», YTO YIiIyOJIIeT CeMaHTH4Ye-
CKUH TIOTEHIINAJ CTIEKTaKJIS.

. 3aitnueB B CBOEH MOCTaHOBKE MpHOETaeT K
TeaTpalbHOMY IpUEMY 3PrOHOMH3ALNHU MPOCTPaH-
CTBa, YTO TIOJpa3yMeBaeT MoNMH(pyHKIIMOHATHHOCTh
B HWCHOJB30BAHUM CIICHWYECKHUX MPEIMETOB. AH-
TUTE3a «CBOETO» — «UY>KOTO» MPOCTPAaHCTBA 3a/a-
Ha Yepe3 KOCSAKH JIBEepeil, KoTopsle TpaHchop-
MHUPYIOTCSI TO B IPOCTPAHCTBO KEIE3HOAOPOKHOTO
BaroHa, TO B KOPHUJIOp MOCTOSJIOTO BOPA, a B KOH-
ne — B qoM [aifHyTAWHA, TpeBpalieHHoOro 0oJb-
meBukaMu B JloM KynbTypbl. Taer HMyIIECTBO
MYJIJIBI — COKpAIaeTCs YHCICHHOCTh €T0 CeMeicT-
Ba. CyHIyK, NMOABUBLIMICA B IEpBOH CIIEHE,
pacmamaeTcsi Ha Y3Ibl, y3€lIKH W CYHAYYKH, a B
(mHAIE OT HETro OCTaeTcs JHWIIL KapKac, MOCTaB-
JICHHBI Ha TOMa, Ha KOTOPOM OKa3alach camas
KOpbICTHast U3 >keH Myiuisl ["aiinyTamna — Capou,
KOTOpyt0 orpabun mro0oBHUK WMmmyp3uH. Berr-
Memok ¢ KopaHom B pykax TJIaBHOTO Tepos
MIPOTUBOIIOCTABIISIETCS Kyde cKap0a, NMpUXBayeH-
HOTO ¢ co00i OeriemamMu, KOTOPBIA TTEPEXOANT U3
PYK B pykH... KopbITO B pyKax MyJUIbl CHMBO-
JM3UpYET ero «OaHKpoTCTBO». PecTopaH B
CIEKTaKJIe, HApSy CTTOCTOSJIBIM JABOPOM, C
OJTHOM CTOPOHBI, TOMOTAET PEXKUCCEPY BOCCO3IATH
aTMocepy Iy TH T'epoeB, C Apyroi — BEIBOAUT Ha
TEMy «pojakHOCTW». OUYeHb yAayHO TepenaH
o0pa3 moe3na Yepe3 BBIABIKEHHE  CTOJIOB-
«BaroHOB.

Hame Bo3mymieHue BbI3BaJO TIyMIJICHHE HaJ
obpazom mydtusa [ammmmkana bapymu, 9To cBH-
JIETETBCTBYET O HEJAOCTATOYHOM 3HAHUHM HCTOPH-
YEeCKOro MaTepHajia peskuccepoM, KOTOPbIi momien
Ha MOBOJly y aBTOpa W OCBETHII MaTepHall, Coriac-

HO coBeTckoW Tpamuuuu. M. 3aliHueB mpu wuzo-
OpaxeHrH My(Tus npuderaeT K MIaHIIETHON KyK-
jge, 4YTOObl IOJYEPKHYTb HECaMOCTOSATEILHOCTD
penmurno3HeIx Aesrenei. ObOpaz MypTus maH B
(dapcoBoii MaHepe: cHa4Yalla OH HAIIOMUHAET JKU-
Ha M3 OYTBUIKH-«HarpabJeHHOro aobpa», HO MO
Mepe pa3BUTHS [JEHCTBUS NPHOOPETAeT YepThl
VYcawmsl 6en Jlagena. Pexwuccep mpuberaer x mpu-
eMy «OyKBalM3aluu MeTaQopb»: My(QTUH «BBI-
pactaeT» M3 Ky4YM MEIIKOB, NMPEBPATUBILUXCS B
CHMBOJI KOPBICTOJIIOOMA. MBI HE OTpuUIlaeM IpaBa
XyJIO’)KHUKA Ha TBOPYECKUH IKCHEPUMEHT, OJHAKO
HE CTOMT 3a0bIBaTh U 00 OTBETCTBEHHOCTH IIPH pa-
00Te ¢ HCTOPUUYECKUM MaTEPHUATIOM.

ITo yrBepxnenuto apamarypra H. HcanGera,
nbeca «hmxpat» («Ilepecenenuey) Obuta Hammca-
Ha B Mae 1923 r. u nocraBnena B MecaryToBo, To-
IZla B KAHTOHHOM, @ B HACTOSILEe BpeMsI paliOHHOM
uenrpe bamkoprocrana. IIpembepa crnexTakis
Obula IPUYpPOYCHA K MECTHOMY CHE3y YUHTElNeH.
Bckope nbeca okaszanach Ha CLieHE IOCYJapCTBEH-
HeIX Teatpax Ydor (1923) u Kazann (1924). Bee
9TO CBUJETENBCTBYET 00 aKTyallbHOCTH MpobieMa-
THUKH TpousBeleHus. B mocnecnosun k mbece H.
Hcanber mpsiMO MUMIET, 9YTO TPUIMHON HAMCAHUS
ObEChl CTal IMOJBbEM Kiacca OypXKyasuu, HACTY-
nuBimi B roael HOIla [Mconbar, c. 87-88]. B ro-
JIbl PEBOJIFOLIUM U TPAXKJAHCKOM BOMHBI TaTapcKue
YUHUTENs TPEBPAaTWIINCh B BaXHYIO, JOCTATOYHO
3IIUTAPHYIO KOPIIOPALHIO, U3 KOTOPOil B OCHOBHOM
YepHaauch Kaapbl A TaTAPCKUX M OAIIKUPCKUX
3KCTEPPUTOPHATIBLHBIX OPraHoB, a 3aTeM W Tarap-
CKoW W balmkupckoil aBTOHOMHBIX PpeCITyOJIHK.
Opnako B roasl HOlla peanpHas B1acTh, 0COOCHHO
Ha ceJie, BO MHOTOM BEPHYJIaCh B PYKH TyXOBEHCT-
Ba U Oypxyasuu. beaHoe, 3auacTyro HUIIEE y4u-
TEJILCTBO CTPEMWJIOCH JIOKa3aTh CBOW IPETEH3UH
Ha BEAYIIYIO poiib B obmectBe. OCOOCHHO CIIOXK-
HBIM OBIJIO €T0 TIOJOXKEHHWE Ha ceje, TaK KakK pes-
KOE COKpalleHHEe TIOCyJapCTBEHHOTro (prHaHCUPO-
BaHMs HALMOHAIBHBIX CBETCKHX IIKOJI M OTHOCH-
TENbHO JTUOEpalbHOE OTHOIIEHHE COBETCKOW BIa-
CTH K Mcnamy nmpuBeno K BO3POXKACHUIO CUCTEMBI
MYCYJBMaHCKOro 00pa3zoBaHusi. Bo MHOroM 3THM
OOBSICHAIOTCSI pe3Kre HamaJky B IIbeCe Ha comep-
HUKOB YUYUTENbCTBA, MPEXJE BCEro B JIUIE My-
CYJBMaHCKOI'0 JyXOBEHCTBA. McTopruecku K ToMy
XKe IyXOBEHCTBO TEPPUTOPHAIBHO IEJIWIOCH Ha
JIBE€ TPYIIHPOBKH, CBA3AHHBIE COOTBETCTBEHHO C
Yooii u Kazanpto. H. Ucanber yumncs B ydpum-
ckoM Menpece «[ammss» (Mmymappuc 3b11 Kamanm),
NO3TOMY OBII CBSI3aH C TPYNIUPOBKOW My(THSI
lanummxana bapynu (¢ 1917 r.), panee pexropa
KazaHckoro menpece «Myxammaausi». B 1917 ro-
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ny, craB mydrrem, I'. bapynn Oymer onmupartbes Ha
Mezapece «YCMaHHA», OCHOBHOTO KOHKYpPEHTa
«Tamum». Iloxg pyxoBoacTBoM Mypappuca JIx.
AOG3rmpauHa «Y cMaHusy (aKTHUSCKH TpeBparia-
€TCsl B OCHOBHOE MeJIpece aBTOHOMHH, TAe K Tpe-
MOJABAHUIO TPUCTYNHJI LEJBIA psii OOrociioBOB,
Biutouas camoro I'. bapynu [Topmei]. Cmepts I
Bapyau Obina BhITOHA YPHUMCKOW TpyHIHAPOBKE,
Tak Kak B utoHe 1923 r. Ha Il che3ne yneMoB u My-
taBasuiieB npu LIJITYM Ob11 n30pan kas3pleM / Kaau
3. Kamanu [Habues, XaOytaunos, 2002]. I'. Ucxa-
KM TaKKe CUuTajcs mpeactasureneMm Kasanu, Tak
KaK y4uics 37ech B «AnanaeBckom» («Kyim Oye»)
menpece W KazaHCKOM TaTapCcKOW yYUTEIbCKOU
mKose, B roapl pesomrormu 1905-1907 rr. mpe-
BpaTuics B JIUAEpa ABWKCHUS «TaHUbI»JIap («Ta-
TapCKUE arpapHbIe COLMATHCTBD).

H. Hcanber HE OOMHOK B CBOMX Halajkax Ha
«kazaHneBy. [amummpkan MOparumoB, Kak U
H. HUcanGer, Obi1 ypoxenuem Y dumckoi ry6ep-
Huu. beiBimui makupa meapece «l amus», akTUB-
HBIW MMOJUTUYECKUH JIeATelNb B IEPUO PEBOIIOLUN
1917 roga u I'paxknaHCKOM BOMHEBI, TAKXKE aKTUBHO
atakoBai I'. bapyau u I'. Ucxaku. Tak, B 1919 1.
I'. U6parnmoB o63wiBaeT 1. bapynn «Oyxapckum
MyJIJIOW» M YNPEKaeT ero B YIIEMJICHUM IpaB
xeHmuH. I'. Mcxaku xe oH 0OBHHSIET B OTCTYIIHHU-
YeCcTBE OT OOLIECTBEHHOH MO3UINH IIEPHOAA PEBO-
monuu 1905 roxa [Mopahumos, c. 181-183]. Ilo-
Ka3aTeJIbHO, YTO MOJOOHYIO OLIEHKY JIMYHOCTH H.
Hcanbera B mhece «hwmxpor» («Ilepecenenner)
03By4HBaeT NMO3T-poMaHTHK Tyreim. B 1919 r. Oy-
XapCKHH 3MUP ¥ UMaMbl OBUTH HE TOJIBKO MPOTHB-
HukamMu COBETCKOTO peXrMa, HO WM 3allsiTHAJIH B
mapte 1918 1. cBOM pyKH pe3Hel TKaauaoB U Ta-
Tapckoi o01uHbl Byxaphi.

3aBs3koit mbeckl H. McanOera craHOBHUTCS W3-
BECTHE O IMPUOBITUM HEKOETO LHUPKYJspa O TOM,
yro My(THI Beles JyXOBEHCTBY YXOJUTH OT
KpacHoii apMum, TO €cTh COBEPLINTH XHUIKPY
[MconborT, c. 87—88]. Ha camom perne 3To TUIox Xy-
JIO’KECTBEHHOTO BBIMBICTIAa aBTOpa. Takoro ykasza
He Obu10 B pupoge. Uz 12000 nmpuxoznos, no odu-
IUaTbHBIM JaHHBIM, YHUIO ¢ Boiickamu Komdaka
JMIIb HECKOJBKO JECATKOB HMMaMOB. OIHU30[ C
XUKpON pelraercs B TIbeceé B TI'POTECKHO-
CaTUPUYIECKOM KITIOYUE.

«XumKpa» — 3TO IepecesieHne, a He OercTso.
Kak u3zBectHO, 3TO nepecesienre npopoka Myxam-
Mena B MenuHy u3 poaHoi eMy Mekku, Koraa oH
obecrreumt Xu3Hb MyXakupoB. B Mennne Ha 6a-
3¢ MyCYyJIbMAaHCKOW OOIMIMHBI OBUIO CO3JaHO TOCY-
JapCTBO, KOTOPOE €lle MpH >KU3HM MPOpoKa ycTa-
HOBMJIO KOHTPOJIb HaJ ApPaBHHCKUM IIOJIYOCTpPO-

BoM, BKJtouass Meauny [bonbiiakoB]. Bpaszpes
MYCYJIBMaHCKOW Tpamunuu MyQpTtuil B mbece H.
Hcanbera He TONBKO HE MOAJEPIKAT MyXaJKHpa
Mysuty [aliHyTIuHA, HO M OrpabWil ero M0 HUTKH
(monp. 06 sTom manee). M. CamuMXaHOB H3MEHUIT
Ha3BaHME IPOU3BEACHUS, UYTOOBI CHATH HeEXela-
TEJNbHBIE KOHHOTAIIMW W TI0Ka3aTh arOHUIO HAIUO-
HaJIpbHOU 31uTH Havanma XX Beka. B 1905 r. Taii-
MBIIIU OBLI CaM PEBOJIIOIIMOHEPOM, a B 1919 1. oH
ObLT BEIHYXIeH Oexath oT Hux [MconbaT, c. 158].
OTta Tpareausi yBUJEeHa TyiazaMu 1osTta Tyreima-
,»MEIDKHYHa™, CJIETIO BITIOOJICHHOTO B cBOIO0 CapOm.

[Tocne I'paxnanckoi BoiHbI LlenTpanbHoe ny-
XOBHOE yTpaBlieHHe MycyiabMaH (manee — [IJITYM)
CyMEJI0O BOCCTAaHOBHTBH CBOIO CTPYKTYpPYy Ha OTPOM-
HBIX NPOCTpaHCTBax coBpeMeHHbIX Poccum n Ka-
3axctana. Beprukane Pycckoli (mnmm Poccuiickoit)
MIPaBOCIIaBHON IEpKBH ObIIa Mapain3oBaHa M3-3a
JIOMAIllHEero apecTa maTpuapxa TuxoHa u OercTBa
MHOTHX TPEICTaBUTENEH BBICIIErO TyXOBEHCTBA, a
TaKxke co3jaHusa Pycckoil mpaBocCiiaBHON LIEpKBU
3a pybexxom. Ha obmiepoccruiickoM mpoCTpaHCTBE
BO3HUKJIa OOHOBJIEHUECKasl LIEPKOBb KaK OINIMOHEHT
PIILI. IlenTtpasbHOE AYXOBHOE YIIpaBl€HUE MY-
CyJbMaH B 3THX HEMPOCTHIX YCIOBHUSIX OCTABAIOCh
MOHOJIUTHOM KOHCTPYKLUEN C €IUHBIM PYKOBO-
JICTBOM BEPTHKAJM BIACTH, OIBITOM COTpPYIHUYE-
CTBa C COBETCKUMHU CTPYKTYpaMH H KOHTPOJIEM
HaJ MaccaMu Tpynsmuxcs Ha Mmectax [HaOwes,
Xabyraunos, 2002].

B centsa6pe 1920 1. B Yde cocrosics I cpe3n
ynemoB' u myraBammues” mpu L[JIYM [[Onycosa,
1999, c. 119-120.]. B moBecTke IHS OKa3ajauCh
BOMPOCHI 00 OpraHu3aIy NPUX0JI0B M UX oOecrie-
ueHUs, 0 BHIOOpAX PailOHHBIX MyXTacHOOB®, MOJ-
TOTOBKE KaJIpOB JYXOBEHCTBA U Mepen30panue py-
koBoactBa I[JIVM Bo TriaBe c Mydruem
T'. bapyau. B 1920 r. B psiie KaHTOHOB KOJIMYECTBO
PEeNMUTHO3HBIX IIKOJ CTal0 MPEBBIIIATh YUCIO CO-
BeTckuxX mkon 1 crymenu. Ilo mociemnum naH-
HbIM, ToAroToBieHHbIM B I[JIYM Kk oTdery Ha
cnesze, 3a 1925-1926 y4eOHBINH rox Ha TEPPHUTO-
pun  bampecnybnuku  pyHkumonupoBano 126
MPUXOACKUX LIKOJI C YUCIOM ydamuxcs 2328, u3
koux 1159 yen. myxckoro nona u 1169 yen. xen-
ckoro moia; B TaTpecmy6irke ObIO OXBayeHO Be-
poyuenuem 10840 nereit u B PCOCP — 4301 e
Kpome Ttoro, mo bampecmybnuke (GyHKIHOHHUPO-
Bajto 70 MPUXOACKUX IIKOJ, HAXOSIIINXCS B BeJe-

! Viiem — ucmaMckuii yueHbIi.

? MyTaBaIUi — IpeJICeIaTeNh IPUXOICKOTO COBETA.

’ MyxTacub — JIyXOBHOE IHIIO, OTBETCTBEHHOE 3a CO-
OmronieHNe MyCyJIbMaHAMHU Ha OTPENCICHHOW TEppUTO-
pHUX HOPM IIapHuaTa U HUCIaMCKOH MOpaIH.
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nue BV, ¢ uucinom ydammxcs n1o 1500 yven. [Hc-
JaM U COBETCKOE€ ToCyaapcTBo, ¢. 34-37]. Ilo nan-
ueiM LI/IYM, B Bamkupuu B 1925 rogy Osiio 152
Takux mKodael ¢ 2530 yuyamummucs [OPPK HBJI
KI'Y]. O4enp 4acTO OHM HaXOJWJINCh B Jy4IIeM
MaTepUaIbHOM TOJIOKEHUH, YEM COBETCKHE IIIKO-
ael. B 1925 r. B MenzenunckoM kantone Tarap-
crana okoyio 30% Bcex MOAPOCTKOB-TaTap 0Oyda-
JIOCh B PEIUTHMO3HBIX LIKOJaX [AJiekceeB].

B 1921 r. HAYM noOuics 3HAaYUTEILHOTO aB-
TOpHUTEeTa B XOZe OOpBOBI ¢ TojomoM B Bosro-
VYpansckom permone. Mydruit I'. bapyam, ne-
CMOTps1 Ha OOJIe3Hb, 10 cCaMOil cMepTu B JeKadpe
1921 r., nepxan 3Ty paboTy Mo 0COOBIM KOHTPO-
neM. Bmustaure 1JIYM m ero cmocoOHOCTh K MOOH-
JAW3allid MMaMoOB, HAIlMOHAJBHOM SJMTHI U Be-
pPYIOLIMX BO BpeMs ToOJI0a 3acCTaBUIM BIACTH
KpaitHe cephe3HO OTHeCcTUCh K posin [IJITYM.

I'. Bapyau (1857—-1921) Obin onaceH asns Bia-
CTell He TOJBHKO CBOMM KOHTPOJIEM HaJ BEpTHKa-
neto Bractd LIJIYM (te cambie 12000 mpuxomos,
ynoMmsiHyTele B ibece H. McanGera), HO u TeM, 4TO
ObUT  aKTUBHBIM  YYaCTHUKOM  OOIIECTBCHHO-
MOJIMTUYECKOT0 ABMXKEHUS POCCHUICKHX MYCYJIb-
maH. Yxe B 1906 r. Ha IIl Bcepoccuiickom my-
CYJIbMaHCKOM ChE€3/l€ €ro KaHAuJaTypa BbIABHIa-
Jack Ha JOJDKHOCTH Pamc anp-ynama kak jnuaepa
pENUTuO3HONM aBTOHOMHHU POCCUNUCKUX MYCYJIbMaH.
BrnacTtu Torzia He 1anau MpoOBECTU BHIOOPHI My (PTHSI.
B 1908 r. I'. Bapyau ObL1 BBICHAH B aJMHHHACTpPA-
TUBHOM TOpsiJike Ha 3 roja B Bosoray, yacts cpo-
Ka CCBhUIKM €My Jajii MPOBECTU 3a rpaHuleid. B
mae 1917 r. Ha I BeepoceuiickoM MycyIbMaHCKOM
cbezne 1. bapynu Obun BeiOpan mydTtuem Open-
OyprcKOTO MaroMeTaHCKOTO COOpaHus, KOTOpOeE,
cornacHo Ykasy Exarepunsr I 1788 roma, oObe-
OUHSJIO BCEX POCCHHCKHX MYCYJIbMaH, KpoMe
Kpeva (B 1872 1. aBa JIyXOBHBIX yIIpaBJICHUS ObI-
7 co3faHbl B 3akaBka3be). OJHAKO MpeaCcTaBUTE-
mn mycyneMaH Cpennell Asum, 3akaBkasbs U Ce-
BepHoro KaBkasza B3suln OpHEHTalMI0 Ha caMo-
CTOSATENbHOE MPOBO3TJAIIEHHE TEPPUTOPHUATHHOM
ABTOHOMHUHM M (DaKTHUECKH Mapaln30Bald JCHCT-
BHe oOmepoccuiickoro Mwummm mypo (Harmo-
HaJBHBIA COBET). B 3THX yCIIOBUSAX NHIEPHI TaTap
MOCTapAINCh MAKCUMAaJbHO OOBEIUHHUTH PENUTH-
O3HBIE U CBETCKUE CTPYKTYphl. 22 utonst 1917 r. B
Ka3zann Ha 0ObeIMHEHHOM 3acelaHUM TPEX My-
cynepmaHckux cbe3foB (II Bceepoccuiickoro my-
CYJIBMaHCKOI'O Che3/]a, BOGHHOI'O Che3/la U Che3la
yJIeMOB) My(QTHAT TpeBpatwics B JluHus Hazapa-
THI (PETUTHO3HOE MUHHUCTEPCTBO) B cocTaBe Muil-
mu unap> (HaumonanbHoe ynpaBieHHE, TO €CTb
MPaBUTEILCTBO HALMOHAIBHO-KYJIBTYPHOH aBTO-

HOMHUH MycyilbMaH BuyTpenuelr Poccum n Cubu-
pu). D10 pemieHue GaKTHUECKH HOCTABHIIO TyXOB-
HYIO BJIACTh MOJ KOHTPOJb cBeTCKOH. [lyTem oTka-
3a OT psima JTHOSPATbHBIX TIOJIOKCHHUM, M BayKHEH-
MM W3 HUX CTaJ0 YaCTUYHOE OTpPaHHUYEHHUE JKEH-
CKOTO pPaBHOINpAaBHUS, CBETCKUM JIMJEpaM yJIaloCh
3aKJIIOYUTh aJbsiHC C OOJBIIMHCTBOM JYXOBHBIX
munepos [Habues, Xabytmunos, 2004], [XaOyrt-
nuHoB, 2001]. Bot nouemy B nbece H. Mcanbera B
X0Jle MUCKyccuu My(Tus W mmcarens TaiMplmm
MOCIICTHUH yTBepxkmaeT, 9To «Juau mmapa» («Pe-
JUTUO3HOE YIpPAaBIEHHE») MOTYMHSAETCS «Muum
unapa» («HarmmmonanpHOMY YIPaBICHHIO)
[Uconbot, c¢. 56]. TaiMplmu yTBep)KIaeT, dYTO
Cynb0bl MHpa JOJDKHBI pemiathes Ha [laprkckoit
MUpHOH KOH()EpEeHIINH, YCTPOSHHOH MmobeanTens-
mu B IlepBoii mupoBoii BoitHe. [lockonbKy mpen-
cenarens Mwinn unaps Caapu Makcyiu yxke Ha-
xonuncs B [Tapuxe, To k HeMy oT Muiun unaps B
CuOupy permiau HampaBUTh YJEHA MOCONIBCKON
komuccnn («mmaenap hosite») (Myxamman)-I"asza
Hcxaku. B 1906 1. oH ObUT JHIEpOM ABUKCHUS
«TaHYBI»MIap, KOTOPOE CTOSIIO 3a CTaYKaMU B MeJl-
pece, B ToM uucie B meapece I'. bapynu «Myxam-
Magus». [loatomy B mbece H. McanGera ka3wiii B
orBeT Ha yrpo3el I'. Mcxaku packpbITh CEKpETHI
Junus Hazapats! (JlyXOBHOTO MUHHCTEPCTBA) 00-
BUHSET €r0 B TOM, UTO 3TOT JAEATENh YXKe pa3o0dia-
gajn 1yxoBeHcTBO B 1905 r., HO mpumasancs K He-
My B 1917 1. [Mconbar, c. 57].

B 1917 r. T'. bapynu noanmepkan pelieHue
CHE3/I0B U coxpaHwi moct My Tusi. OnHaKko B CBO-
eit «Xorep modpTope» («IlamMsTHON KHMKKE») yiKe
B 1920 r. genaer ciemyromyto 3anuch: «Co3nanu
HammonanpHOE yIipaBiieHHe U TIEpeaaii B €ro Be-
nenne MyQTHs U Kaaues, Bce JlyxoBHOE ymnpasie-
Hue. CleJICTBHEM 3TOTO CTaNo OOJbBIIOE Ociiadie-
HUE W OCKOpOIJIeHHe yKa3aHHOTO YIpaBlIEHUS, OT-
OB Hanuu, Bepyromux» [bapymu, c. 129]. I'. ba-
pymu 10 ner xnman mocra MyQTHs, TO3TOMY BIIOJ-
HE ECTECTBEHHO €ro HEJOBOJIBCTBO KOHTPOJIEM
Munnu upap? Haj pENWTHO3HON M (PHMHAHCOBOU
*Ku3HBI0 Hatmu B 1917 r. B mbece 3TOT KOHIUKT
BOKPYT ()MHAHCOB HAIlMK O00O3HAYEH B IEperaiKe
MybTus n Taiimammm, Korja OH OTKa3bIBaeTcs (Gu-
HAHCUPOBATh ero noe3aky B Ilapuxk. Talimanu 3a-
SBIISIET, YTO (PMHAHCHI HAIMH, COOHMpaeMble Kak
HallMOHAJIBHBI HAJIOT, JOJDKHBI IPHHAJJIEKATh
Munnm unapa, a My(QTuil yTBepKaaeT, 4To I€HbIH,
coOpaHHble  MyJulaMHM W TIpeAceaaTeNs MU
MOTICUUTEITLCKOTO ~ COBETa  («MOTOBAJLIHIIOPY),
SIBJISIFOTCSL MOHOTIONIUEH «JIMHUS Ha3apaThly.

YHuuuroxxenue Mwinn uaapas B anpene 1918 1.
MpHUBENO K (OPMAIEHOMY BOCCTAHOBJICHHUIO PEIU-
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TMO3HOW aBTOHOMHHM, TaKk Kak Jujepbl Mycyiib-
MaHCKOI0 KOMHCCapHaTra HE OCMENHIHCh OCIO-
puTh moHOMOuMs JlyXxoBHOTO ynpaBieHus. B pe-
IEHUHU 0 pociycke Muyumm uaaps Obu10 0c000 OT-
MeueHo coxpanenue [lunus Hazapatel [OOpa3oBa-
uue Tartapckoit ACCP, c¢. 33]. Onnako myduii I
Bapynu u xa3ei mpomoinKald cYUTaTh cels die-
Hamu JuHus Hazapatel. B umione 1918 r. Mumum
nuaap? Bo300HOBUIIO CBOIO paboTy mociie mepexoaa
Y b mox Biacts Boiick KomYUA (Komutera Yu-
pemutenbHOro CoOpanwms). I[lo3npasieHne ¢ u3-
0OaBJIE€HHEM OT BJIACTH OOJIBIIEBHMKOB IIOJIIHACAIN
npeacenarens Junus Hazaparel ['anmummkan ba-
pyau, Puza kaseiit @axpernun, CanuxpkaH Ka3blid
Ypmanos, Kammad kazerit Tapmxemanu, ['a0omyn-
na xaseiii Cyneiimanu [Yda xo0opraope]. Ilocne
BTOPUYHOTO 3aHATUS Y (bl OosblieBukamMu B 1919
r. I'. Bapyam oTOBIT ¢ psimoM auaepoB Muium nia-
p> B IleTponaBnoBck, HO BEpHYJICS B FOPOJ MOCIIE
OKOHYATENBHOro mepexonaa Bonro-Ypanbckoro u
CHuOHpPCKOTO PETMOHOB IMOJ KOHTPOJIL OONBIICBH-
KoB B Hagazie 1920 T.

Opnako cam I'. bapymu B cBoeit «Xotep
nmodrope» («IlaMATHON KHIDKKEY) YTBEPKIAET, UTO
B aBrycre 1918 1. OH OTOBUT HA TEPPUTOPHUH, TIE
OOJIBIIMHCTBO MYCYJIbMaH COCTABIISUIN Ka3axXu, JUIs
OpPraHM3allK PEJUTHO3HON KH3HH Ka3axoB (BbI-
Jlada yKa3oB Ha JTOJDKHOCTH JTyXOBEHCTBA M CTPOH-
TENILCTBO MEYETeH, pa3penieHne cy1eOHbBIX BOMPO-
coB). CBoe HeBo3BpaieHne B Yy U 3UMOBKY B
ITerpomaBioBcke bapymu oOBICHIET X0I0M BOCH-
HBIX aerictBui [bapynu, c. 129].

I'. bapyau mo cBOEMYy MPOUCXOXKICHUIO OBLI
CBIHOM MWIJIHOHEPa M MPOsSBUI ceOs B (MHAHCO-
BOI cdepe Kak ynadwIMBBI MEHEIKEp: 00eCTIeunT
0e30enHoe cymiecTBoBaHME Meapece «Myxamma-
musa». B meece xxe H. Ucanbera OmarococrosHue
MyQTHS pacTeT 3a CYET TOPTOBIH KUTAHCKUM OTIH-
ymoMm [Uconbor, c. 53]. Mydrtuii pacxBanmBaeT
Ka3bplsl Kak ToproBua. B roawl IlepBoil mupoBoit
BOUMHBI, HAPSAY C «CYXUM» 3aKOHOM, OBLIN 3arpe-
IICHBI MIOCTABKU OMKUYMa, YTO BO MHOTOM IIOBJIHS-
JO Ha OTHOLICHHWE KHUTAaHCKHX TOPTOBLEB K pyc-
CKMM BJACTSM W CIHPOBOLMPOBAJO WX Ha TMOJI-
nepxky Typkecranckoro Bocctanust 1916 r. [Ma-
oKyH, ¢. 36, 41]. K Tomy xe MypTuii oObsIBISIET
yKpaJleHHble Belr MyJutbl ["aifHyTanHa cOOCTBEH-
HOCThIO J[MHU Maapa3, TO €CTh, €Ciih NMPOpoKk My-
XaMMaJl MOMOraeT MyXajpKupam, TO My(pTui B
MbeCce UX TpaduT.

TpeTuit aHTUTEPO TTHECHI TAKKE HE HA3bIBAET-
Csl IO CBOEMY MMEHH, HO MPOCIEKHUBAETCS IO Ha-
3BaHUIO CBOEM BOMHCKOU uyacTu «Ilonk Myxamma-
na» [Mconbor, c. 51]. Dra BomHCKas 4acTh ObLia

chopmupoBaHa Ha JAcHBIM Tmeiixa [aOumysl
Kyp6anranuesa, nporuBHnka Muu uaaps u du-
HUS Ha3apaThl U OJHOBPEMEHHO OaIllKHUPCKOW aB-
TOHOMUHU B Julle 3aku Bamuau: «B mapte 1920 r.
mo pacnopsokenuto A.-A. BammmoBa apecToBad u
3aKmoueH B CTepiMTaMakcKylo TIOpEMY; paccTpe-
nsH» [FOnycosa, 2007, c. 611]. B neece Ummyp-
3MHA, KOTOPBIH MbITaeTcs OeKaTh 3a rPaHUIly C Ha-
rpabJeHHBIMU AParoleHHOCTAMH (B TOM YHCIE 3a
MIPOJIaHHBIE CaBaHBI, MOJYYCHHBIC M3 Ka3HbI Ha TI0-
rpebeHre MyCYJIBMaHCKHX COJIIAT), apECTOBBIBAIOT
KpacHble pa3Bequuku [Mconbot, c. 67]. B peans-
HOCTH ChIH ['abuysuiel XapyH norudaer Bo Bpems
3-i1 YutuHcko# omneparuu B amnpesne 1920 r. Ha
cropone Komuaaka [FOnycoga, 2007].

Takum obOpazom, H. HcanbOer BhicMenBaeT B
MbeCe TPEX BHUJHBIX TPEACTaBUTENICH HAIlMOHAIb-
HO#M »mutel. Mydtuit I'. Bapymm y npamatypra
TOPryeT OMMYMOM M HaXXMBAeTCA HAa HECUACThIX
MYXaJPKUPOB, TPUKPHIBASCH 3aKOHAMH IlIapHara.
I'. Uckaxu ¢purypupyer B Ibece Mo MacKo# MoJTH-
THYECKOTO AesTesss TaliMBIN, KOTOPBI MEHSET
CBOU B3IJISABI M CTPEMHUTCS JF000H 1IEHOH OexaTh
u3 oxBaueHHOM BoMHOUM Poccuu B Ilapmxk. XapyH
labunymiosnu Kypbanranues ¢urypupyer B mbe-
ce IoJ JMYMHOHN «IOoJKOyHuKa» Mmmyp3uHa, Ko-
TOPBIA TPadUT, YIOTPEOIIIET CBUHUHY M aJIKOTOJIb
U COXKHTEILCTBYET C OBIBICH >keHOH MyInel [aii-
HytanHa Cap6u. Hactpoenus H. Mcanbera MoxxHO
noHATh. B Mae 1923 1. ObLI BHEpBbIE apecTOBaH
ypoxeHer] Y puMckoil TyOepHHH, JHIEP MYyCYIIb-
MaHCKUX KOMMYyHHCTOB Mupcanza Cynran-I"anues,
a B MIOHE Ha che3/ie ObUT N30paH HOBBIM IpeJice/ia-
teneM L[JIYM Puzastnun ®axperauH (3amecTH-
tenb I'. bapynu ¢ 1918 r.), B Mmapte 1923 . 65110
paspelieHo NpernojaBaHue OCHOB PEIUTUHU HCIaMa
Momnonexxu [Habues, XaObytaunos, 2004]. ITpous-
Benenns | . Mcxaku emie He U3BSITH U3 OMOIHOTEK.
B 1922 r. Bmacts B «Oomipmmioi bamkupum» (co
cronune B Y{de) TakkKe YCKONb3HYyllAa U3 PYK
OBIBIIMX MAKUPIOB «l'anum», KOTOpBIE TOMHHU-
poBasii B MycCyabMaHCKOM KoMuccapuate Y pum-
ckoii TyOepHun. CyOBEeKTUBHOCTH OLEHOK H.
HcanberoM HaMOHAIBHBIX JIUJEPOB OOBICHIETCS
Y CYIIECTBYIOIIUMH MPOTHBOPEUUSIMH MEXKIY «Ka-
3aHCKOI» U «y(uMCcKoi» rpynnupoBkamu. K pes-
KOCTH TO3MIIMH JOOABISETCS OTYACTH U TO, YTO
eMy Halio ObUTO JAMCTAaHIIUPOBATHCS OT PEITUTHO3-
HBIX AesTesel, 4TOOB! He MOCTPaiaTh N3-3a CBOETO
MIPOUCXOXKJIEHUS U3 CEMBU MYCYJIBMaHCKOTO JyXO-
BEHCTBA.

Bonpoc B apyrom... IMeem Ju MbI CEroiHs
MOpaJIbHOE TMPAaBO OCTAaBaThCA B PYCJE COBETCKOM
CaTHPUYECKON TpaJWIMM W TpPEeBpallaTh JIUJIEPOB
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HaIlMOHAIBHOTO JIBIKEHUS TaTtap B ¢dapcoBbie (u-
rypel? Pyku pexwuccepa M. CanumxaHoBa ObLIH
CKOBaHbBl IEH3YPOH, OTCYTCTBHEM BO3MOXHOCTH
JaTh JIOCTOBEPHBIE HCTOPHUYECKHE CBENEHHS 00
stom mepuozge. CeromHs K Tarapam BepHYJAcCh
4yacTb yTPA4€HHOTO0 HCTOPUYECKOTO Hacieaus,
VMEHa HAIMOHAJBHBIX JIHICPOB, «CIYr HAIUWY.
O6uHO M ockopOuTensHO Juia namsaTu ['. bapynu
nzobpaxare My¢QTus B crekrakie «Kauakmapy
(«bernensr»y) B (apcoBom kiroue. [Ipumeuarens-
HO, YTO CIIEKTaKIb Ha Ka3aHCKOH CIIeHE IIeN B JTHU
160-meTHEeTO FOOMIIEST BETUKOTO CHIHA TaTapCKOTO
Hapona. HeymectHsl u Boimaasl B aapec I'. Mcxa-
KW, Yb€ HacCJIe[e HaKOHeI] BepHYJIOCh K Tarap-
ckoMy Hapony, «CobpaHue COUYMHEHHID» KOTOPOTO
OBLIO OTMEUEHO BBICIIICH Hay4dHOU Harpajoi — ['o-
cynapctBeHHoi mpemueit PT 3a 2016 roa. B noro-
He 3a (opMOi MBI 3a0BIBa€M O JYXOBHOW COCTaB-
JISIIOIIEN: KTO MBI, €CJIM TaK OTyJIbBHO NepedepKu-
BaeM HCTOPHIO TPEIKOB, BHOCUM CBOW BKJIAJ B
(dhanpcudukanuio HanuoOHANBHOW wcTopuu? Cam
MOCBUT peXHccepa — MOCMOTPETh Ha HAI[MOHANb-
HYI0 UCTOPUIO CKBO3b JINH3Y COBPEMEHHOCTH — HE
BBI3BIBAET Yy HAC BOIIPOCOB. MBI 32 0OBEKTHBHOE
HCTOJIKOBAaHWE HCTOPHYECKUX COOBITUH W pOJIH
KIIFOUEBBIX AesTeneil. Ceroans A 3TOro co3aaHbl
Bce ycioBus. ViMeeM I Mbl CErOJHS MPaBO TIy-
muThcsa Haa namareio I'. bapyau u I'. Mcxaku? C
YeM OCTaHEeTCsl TaTapckas KyJlbTypa, €clIH Iepe-
YyepkHeT 3TuX aearenei? 70 ner danbcudukanun
HallMOHAJIBHON UCTOPUM B FOJIbI COBETCKOM BIACTH
ybeamn, 9To moio0Has TpaKTOBKa BeET o0miecT-
Bo B Tynuk. Criekraknb U. 3aitaueBa «Kauaknap»
(«bernenpi») co3gaH ans pa3BiICYCHUS ITyOIUKU.
OH HaleneH Ha OCMESHHE CETOMHSIIHUX «CKH-
TaJbIEB» MO MUPY, MpUKphIBatomuxcs Kopanom u
CTaBUIMX XEPTBOU TaKUX HAE0J0roB, kak ben Jla-
JIeH. HecocrosrensHOCT MY KUHMH-
COBPEMEHHHMKOB pEXHCCEp CIHEMHUT OOBICHUTH
MpelaTeNIbCKON CYIIHOCTBIO KEeHIUH. Bbixom u3
kpusuca W. 3aiitnueB BuauT B Bepe B bora kak oc-
HOBBI JyXOBHOCTH. C KakuM 0arakoM yXOJIuT 3pH-
TeJb C 3TOro crekrakis? CMex U aypa KapHaBaia
ctuxaror... Ocraercst 6e3n10MHBIA MyJuia ["aliHyT-
IUH B OOHUMKY C TIPOCTHUTYTKOM, YITOBAIOIINN Ha
Kopas...
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H. UCOHBOT S13Ir'AH «hHKPOT» IBECACBIHBIH (1923) TAPUXHU
HUT'E3E hoM 'EPOMJIAPBIHBIH TIPOTOTHUILIAPBI: «<KAYAKJIAP»
CHEKTAKJIEH (PEXKUCCEPBI U. 30MHUEB) KAPATAHHAH COH,
YUJIAHYJIAP

Aiinap IOpuii yabs1 Xo0eTaAnHOB,
Poccust goynoT ragen xekeMm yHUBepcUTeThIHBIH KazaH gunuansl,

Poccus, 420088, Kazan 1., 2 Hue A3uHO yp., 7 HIe A HopT,
zminnullin@mail.ru.

Musaymrd MexaMMITKAaH KbI3bl X30eTIMHOBA,
Kazan ¢enepaibp yHUBEpCUTETHI,

Poccus, 420008, Ka3zan m1., Kpemis yp., 18 Hue fiopr,
mileuscha@mail.ru.

Moxkanone H. Uconbatrey 1923 enna si3puiran «hmkpat» Komenusi-caTupacsl ©4eH HUTe3 OyJIbI
TOpPraH TapuXW BAaKbIMrajgap TOPTHI3bUIA. OCOPHEH TeaTp COXHOCEHd Kyely TapHXblHAa KaparaH
Marepual cucTeMara cajblHa. [Ibecagarsl Ten TepoWIapHBIH TapUXH HPOTOTHUIIIAPH OWIITEIoHD.
«Kauaxmapy» crmekrakneHns (2016) ocopHeH pexwuccep U. 3oiiHieB TapadblHHAH aHJIATHLTY
Y3€HUONere advplkiaHa. OJMOT TaTap [OYJOT Jpama TeaTpbl KyesdblllbiHAa (apc, TpoTeck,
KapHaBaJUIAIITBIPYHBIH ~ posie  adelll  Oupend.  «hmkpor»  KoOMeOus-caTHpachblHAa  aBTOP
KY3aJJIJaMacChIHBIH Y3€HYQJIECTEHd AaybIKIBIK KEepTd TOpraH TapuXH MaTepual TOMYMIJIOIITEPENo.
H. Vconbotr ocopeneH wuaes-coHraTh y3eHuanere 1920 emrap om00u hom Tearp TEHACHIHIIOPE
SKTBUIBITBIH/IA hoM OyreHre KeH Ky3JIereHHSH YbIThIN Kapaa.

Ten Temenwasnap: tatap apamaryprusice, H. Mconbor, I'. Mcxaxsri, «Kawakmap» crekrakie,

W. 3oiinneB, MoceIMaHHAPHBIH Y 30K AWHMS Ho3apate, Modtu I'. Bapynun, OiaMaT TaTap noynaT apama
TeaTpsbl.
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